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ALASTAIR GREENE

THE NEW WORLD BLUES

* NEW ALBUM %
ALASTAIR GREENE

THS O5W WORLD BLUES

Produced by Tab Benoit for
WHISKEY BAYOU RECORDS

Available October 23, 2020

“Fronting a power blues-rock trio, guitarist Alastair Greene breathes in
sulfuric fumes and exhales blazing fire.”
- Frank John Hadley, Downbeat Magazine

“Greene is a no frills rock vocalist. His fiery solos prove him a premier
shredder who will appeal to fans of Walter Trout, Joe Bonamassa,
and Albert Castiglia.”

- Thomas J Cullen lll, Blues Music Magazine

“On THE NEW WORLD BLUES, Alastair makes it clear why he is a ‘guitar
player’s guitar player,’ and this recording will surely leave the Alastair
Greene stamp on the Blues Rock World.”

- Rueben Williams, Thunderbird Management, Whiskey Bayou Records

alastairgreene.com
whiskeybayourecords.com
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Get Your Paper Here!
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“Though the road’s been rocky it sure
feels good to me.” - Bob Marley

r. Marley’s quote is the perfect
M expression of how Dennis

Jones feels about his blues
music career. Being a fan since 2004
when Dennis was a member of the
Zac Harmon & Mid-South Revue
Band and finished in first place at the
20" International Blues Challenge,
it's been my pleasure to watch him
evolve from side man to band leader
of the Dennis Jones Band. The band
has released six albums and a live
DVD to date. His guitar prowess
and powerhouse vocals compliment
his thoughtful, passion-filled original
lyrics. His seventh and newest CD
Soft, Hard, & Loud released October
16, 2020 featuring all originals, some
very special guests, and in Dennis’s
own words “makes this my favorite
album so far.”

We caught up with Dennis
this week as he’s releasing his
newest album and while rehearsing
his upcoming acoustic album.

Blues Music Magazine: In your own
words what would you like to use this
article to help your career with?

Dennis Jones: | want readers to
understand that the blues is the
foundation and inspiration of the songs
that | write. To explain my background
and make new fans around the world
that enjoy the music I love and perform.

Blues Music Magazine: When did
you first discover the blues?

Dennis Jones: It was the late ‘70s. At
the time | didn’t know that Santana, Led
Zeppelin, Humble Pie, and Fleetwood
Mac were playing the blues, but they
were.

Blues Music Magazine: Who were
the first blues artists you were listening
to?

Dennis Jones: My parents played
B.B. King and Bobby “Blue” Bland
records at home, so they would be the
first.

Blues Music Magazine: What was it
about the blues that spoke to you?

Dennis Jones: The feel, the soul, the
passion, and depth of the music. Blues
music always felt familiar and good.
Blues Music Magazine: When did
you first pick up your instrument?

Dennis Jones: My parents bought
my first guitar when | was 13. It was
the best Christmas gift | have ever
received. | wanted drums but they
said they were too loud. Two years
later | had a Marshall stack. Whoops,
even louder.

Blues Music Magazine: Can you
explain your learning process? Do
you use records, take lessons, attend
jam sessions?

Dennis Jones: | am self-taught. | had
a few lessons as a kid but listening to
records over and over. Jamming with
other musicians was a great way to
learn.

Blues Music Magazine: Who were
some of the mentors you were able to
play with, tour with, or work with?




Dennis Jones: Playing lead guitar
with the BusBoys in the early 2000s
was a great experience. My band has
opened for Johnny Winter, Buddy Guy,
and Dick Dale. | have never really had
a mentor. It is more like | have been
inspired by other musicians.

Blues Music Magazine: What are
some of the most important musical
lessons about the blues these
musicians have taught you?

Dennis Jones: | had a chance to
spend over an hour speaking with
Robert Jr. Lockwood. He was very
humble and full of knowledge about
the blues and the business of the
blues. And a chance to talk about one
of his relative Robert Johnson.

Blues Music Magazine: What has
recording seven different albums and
a DVD taught you.

Dennis Jones: Each album is a new
fun adventure and experience. This
is my seventh original album. | have
learned a lot over the years from
different producers and musicians
I've recorded with. My biggest lesson
is trust. Sometimes it is hard to let go
of what you think is right or wrong. A
good for instance is when someone
brings good things out of you have
never heard before. Wow, that is my
reward and you have to trust!

Blues Music Magazine: Which
musicians were your inspirations?
What did they teach you?

Dennis Jones: My favorite musicians
are all self-taught. From Jimi Hendrix
to Stevie Ray Vaughan, Eric Gales,
and Eddie Van Halen. They never had
boundaries and they love breaking the
rules. That was a great lesson!

Blues Music Magazine: How do
you keep the traditional elements of
the blues alive in your contemporary
songs?

Dennis Jones: Bluesis myfoundation.
Anything | build on, itwill have elements
of the blues. Some people will not get
it, but people who are open to change
and freedom of expression will surely
get it.

Blues Music Magazine: What new
projects if any are you involved in that
you would like to share with fans.

Dennis Jones: My new album will
be released by the time people are
reading this. | am immensely proud of
this record. In a few weeks, | will start
recording my acoustic album. This is
something | have been planning for a
long time. | have a lot of songs that
have been waiting to be heard.

Blues Music Magazine: Any other
info you would like to include for fans

regarding your music.

Dennis Jones: | am immensely proud
tobe anindependent artist with my own
label and publishing company. A good
record deal is great, and | understand
why so many artists want one. But it
is nice when you work extremely hard
for yourself and are rewarded for it.

Blues Music Magazine: Talk about
inspirations for some of your songs.

Dennis Jones: A lot of my inspiration

comes from silence. Also, from
something | have read or heard
someone say. If you stay open, the
universe will reward you.

Dennis was born in the small town
(population  4,856) of Monkton,
Maryland.




Dennis Jones’ 7th Original Album

Soft Hard & Loud

‘eanu'ng October 2020

New Single Like Sheep

September 2020 Release

"THOUGH CERTAINLY AWARE OF HOW HENDRIX
BURNED THE MIDNIGHT LAMP.,
JONES IS HIS OWN MAN."

— Frnank- jaﬁn—gfac%y, Downbeat Magazine
IBC 2004 WINNER IN MEMPHIS
AS PART OF ZAC HARMON BAND
. 3 YEARS AS LEAD GUITARIST WITH
BRIAN O'NEAL AND THE BUSBOYS
(BOYS ARE BACK IN TOWN)

BOOKING/TOUR INFO AND MORE AT DENNISJONESCENTRAL.COM

Available October 23rd at
alligator.com and other fine retailers
GENUINE HOUSEROCKIN' MUSIC SINCE 1971



https://www.alligator.com/
https://www.dennisjonescentral.com/buy-music-dvd

Here is a small biography in his own words about his journey so far:
My family did not have much money, but we always had what we needed. Monkton
wasagreatplaceforakidtogrowup. Theareaisknownforitshorsefarms, sprawling
countryside, and old, stately homes set back from the country roads. Itis beautiful.

Some weekends, my family would go to my grandparents’ place, which
was literally, over the river and through the woods. Pop-Pop kept an old acoustic
guitarinthe corner, and | would get excited whenever he would pick it up and strum
on it. | can still picture him sipping a glass of dandelion wine that he had made a
few years before and sharing his amazing stories and adventures from his youth.

At age 13, | got my first guitar on Christmas day and started writing songs
soon after. Thankfully, my mom and dad were incredibly supportive of my music.
After | finished all my chores for the day, they would let me play and practice as
long as | wanted. My parents were happy that music kept me off the streets and
out of trouble. By age 16, | was in my first band, playing rock & roll covers at my
high school teen centers and “barn parties.

—

PHOTOGRAPHY © COURTESY DENNIS JONES e

. e e i,




<% NOLA BLUERECORDS ...
" BLUE HEART RECORDS

. En" Jﬂﬂ&nson

7.9
yﬁ s{,
N Jg'r

Ep—p— [RIE,JDHANSI]N
BENNY THRN[R W ericjohanson.com

Www.bennyturmer.com

WATCH BENNY’S ke
AWARD WINNING VIDEO | =%~

GREGG MARTINEZ

wwwgreggmartinez.com %

< 0NN NEMETH

Wwww.johnnemeth.com

ramd
i
il
Gt
=
mErr
== ]
wily
==

ONE WHO'S GOT A L
CASH McCALL

A Wi caghmecallmusic.com
FRANKBEY MALAYA BLUE

W frankbeymusic.com www.malayabluemusic.com

o

T

Ay s e -
WEDON'T pyy TRE.BLUES

' EHAR“[B[M"R" wwv%lgr%yegﬁaﬁ}]ﬁngm LESLIELETVEN BIXLER -

 waribedfrmsic s st 755" Bix L

PUBLICITY & PROMOTION Bﬁf@g ; - ww.blindraccoon.com
@nolabluerecords www.nolabluerecords.com @blueheartrecs

. . . www.blueheartrecords.com . . .


https://www.nola-blue.com/

High school graduation was a highlight because my parents
helped me throw a huge party at our house. My band performed, and our
entire graduating class showed up. We found kids sleeping in our yard the next
morning. Suddenly my older brother and younger sister thought | was cool.

| had big dreams and | was eager to explore the world outside of
Monkton, so | left my small town at age 18 to join the military. Stationed
in Germany for a few years, | was exposed to a whole new culture. |
played in bands and attended some of the greatest concerts in my life,
from Rufus Thomas to Rory Gallagher. | also fell head over heels in love.

Then life took over. | first lived with my wife in Baltimore County,
and a few years later, we moved to Los Angeles. As a mixed-race
couple, not everyone welcomed us, but we managed. | wrote songs
and played music on weekends and worked a day job. After almost a
decade, our marriage ended, but fortunately we remain friends today.

Aroundthe sametime, | started digging deeperinto “the Blues.” | realized
that the main influences of all my favorite bands had come from the blues.
So, | started a journey to discover the music that my people created through
the pain and suffering of slavery, and then later abandoned, for the most part.

| continued to work for many years as an elevator technician,
and toured part-time with my band, often traveling great distances.
When | got laid off from my job, it provided the perfect opportunity
to pursue what | had always known | was meant to do — MUSIC!
| am so grateful to be a full-time, touring musician, and student for life. | never
take it for granted. It is not an easy life, but it sure is gratifying to connect
with thousands of people a year through my songs and a shared passion
for music. | am proud to have released six original blues rock CDs and one
DVD to date, all with great reviews. | love what | do, and | would not trade
one minute of it. - BMO

Visit Dennis Jones @
YouTube - Cllck Below!
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Rock & Roll
Presulent




moves us with soulful humanity in challenging times. Many mid-1970s great

and famous musicians helped introduce Candidate Carter to their large, soulful,
voting audiences. President Carter acknowledges and appreciates their help. He
made the White House a friendly venue to celebrate American Music. My friend
Mike Kappus, Blues Hall of Fame as Agent/Manager, sent me this screenshot when
he watched the film:

| was in Muddy Waters’ band when we played at a White House Staff Picnic in
August, 1978. It's one of the highlights of my life to stand between between President
Carter and Muddy Waters.

When | saw the first publicity for this film, | hoped for some performance
footage. Apparently because our concert was a picnic, not an official show, there are
only photos and my memories of the surreal and profound honor for Muddy and his
band. President and Mrs. Carter greeted each musician. When the President shook
my hand, | said, “You have the hardest job in the world. God help you.” He smiled,

This is an especially uplifting film. As blues music does, it heals, inspires, and

PHOTOGRAPHY © COURTESY CARTER FILM PHOTOS




went on with his gracious greetings, and gave a speech of appreciation for Muddy
and blues music. Way past my personal experience, the film brought memories of
hope after a hard time in American History.

“I've never had more faith in America than | do today. We have an America
that, in Bob Dylan’s phrase, is ‘Busy being born, not busy dying.” — JIMMY CARTER,
Democratic nomination acceptance speech, 1976

| feel those hopeful, promising days in the context of all that’s happened since
and where we are today. In the film, President Carter comments incisively in recent
interviews, with his dignity, history, wisdom, and the perspective of time. So do Gregg
Allman, Bob Dylan, Willie Nelson, Chuck Leavell, Garth Brooks, Trisha Yearwood,
Paul Simon, Bono, Rosanne Cash, and Nile Rogers. The concerts and Jimmy and
Rosalynn Carter’s participation are sweetly moving. The film presents their historical
perspective on his presidency too. What does that mean to you, today, as the world
is “at the crossroads” so dangerously?

After | saw Jimmy Carter, Rock & Roll President, for the first time, blues
musician and old friend Bill Wharton, the Sauce Boss, let me know that the film
was directed and executive produced by his daughter, Mary Wharton. And she had
asked her dad to contribute to the film score with music that would enhance the
narration and interviews. | watched again and was even more impressed by their
talents to bring us this powerful story. Mary has given us a masterpiece film and Bill
has written and recorded a score that makes me await the soundtrack album. Here
is more information about the film:

“‘Looked at today, this story was sort of hiding in plain sight,” says Jimmy
Carter, Rock & Roll President director Mary Wharton. “It was a different time when
Carter was running for president and when he occupied the Oval Office. News
outlets weren’t as celebrity-obsessed as they are now. There was still a huge divide
between government, mainstream media, the News with a capital N, and the youth
culture.”

PHOTOGRAPHY © COURTESY CARTER FILM PHOTOS




Gregg pono Garth Jimmy Rosanne Bh \_'Jil_lie Nite_ Paul  Trisha

DVD Today!
Release Date

Nov. 3, 2020

a | =

E*JIMMY CARTER: RDLEIRResatey y]~
LEAVELL WILLIE WELSON N S Pl 51499
1L S0 CEuL N B

MOVIE.COM


https://bluesmusicstore.com/jimmy-carter-rock-roll-president-dvd-release-date-11-03-20/

Carter bridged that gap, through his friendship with Bob Dylan and others; his
1977 inauguration filled with a bipartisan roster of stars; his first dinner guests in the
White House, Gregg Allman of the Allman Brothers and Allman’s then-wife, Cher;
and a groundbreaking, extraordinary jazz concert on the South Lawn in 1978.

Through illuminating new interviews with President Jimmy Carter as well as
with music legends including Bob Dylan, Bono, Paul Simon, Willie Nelson, Gregg
Allman, Chuck Leavell, Nile Rodgers, Jimmy Buffett, Garth Brooks, Trisha Yearwood,
Rosanne Cash, and Larry Gatlin; political and cultural figures including former U.S.
Secretary of State Madeleine Albright, former UN Ambassador Andrew Young,
Bishop Michael Curry of The Episcopal Church, and Rolling Stone founder Jann
Wenner; former Carter Administration officials; and Carter’s oldest son Chip Carter
— who provides insight into his father’s influences and eclectic tastes — a portrait
emerges of a man whose cultural significance during the 1970s was as relevant
and far-reaching as his post-presidency work with the Carter Center has been life-
changing for millions around the world.

Politics may make strange bedfellows, but a love of music made Jimmy Carter
the ideal politician for many of the most important artists of the 1970s. Throughout
Jimmy Carter, Rock & Roll President, we see Carter strolling in shirtsleeves, his
trademark smile on his face, embracing musicians from the worlds of rock, jazz, folk
rock, classical, R&B, country, gospel, and Southern Rock — a particular favorite of

PHOTOGRAPHY © COURTESY CARTER FILM PHOTOS
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the Georgia native, who was good friends with Gregg Allman.

“The Allman Brothers helped put me in the White House by raising money
when | didn’t have any money!” Carter says in the film.

“At the time he ran for president, Carter was in his early fifties, and by most
standards then he was considered an ‘older person’ and maybe even a square from
a small southern town,” says Wharton. “But in so many clips from the time, you see
Carter looking youthful and energetic, with an incredible vigor, and Rosalynn is so
beautiful. The two of them together have a ‘New Camelot’ feel during his years as
President from 1976-80.”

It was a magnetism that attracted artists and musicians, just as they appealed
to him. “You can understand why fans are drawn to musicians, but why was the
converse true — why were musicians drawn to Carter?” says producer Chris Farrell.
‘It's because he was so genuine. That's what made those artists gravitate to him.
They knew he was real and trying to include everybody, and didn’t believe in the
divisiveness that we’ve come to expect in politics for the last 40 years. It was — and
still is — important for Carter to always be true to himself. He didn’t change tastes
because it might bolster him politically.”

Mary and Bill Wharton illuminate further. From Mary Wharton, Director and
Executive Producer: “Jimmy Carter, Rock & Roll President truly was a dream project
for me, not only for the joy of discovering a great story and being able to combine
that with a wealth of beautiful archive performances and an incredible cast

I PHOTOGRAPHY © COURTESY CARTER FILM PHOTOS I
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of interviewees, but for the opportunity to work with people that | love. One of the
major highlights was being able to work with my father on the score. It started out
by me asking him if he would just send me some of his existing instrumental tracks
when we were in the early days of cutting the film. We just needed some music to
work with and | knew that if | tried to use stock music up against songs by Bob Dylan
and Willie Nelson and the Allman Brothers that it would just be painful. | knew that
we needed a score that was going to be able to hold it's own against that level of
artistry, and from the very beginning my dad’s tracks worked beautifully.

“When we got to a point where we needed a different kind of vibe or a particular
track for a scene, | started sending him scenes to score and he would just nail it
every time. | have to admit that | was a little bit nervous about it at first, because if it
didn’t work out it was gonna be really awkward if | had to fire my dad! But | could not
be more proud of the work he delivered. The soundtrack of this movie is killer, and
the fact that my dad has more music on it than anyone else gives me so much joy.”

From Bill Wharton, Sauce Boss: “Mary has always been a storyteller since she
was a little girl. She got into media production in high school, then spent her Florida
State University internship, working for VH1 in NYC, making herself indispensable.
So she kept the gig, spending nearly 20 years working her way up to producer, and
winning a Grammy for one of her projects. Sam Cooke Legends. Mary produced
many more of the Legends Series. David Bowie, Elton John, George Clinton of
Parliament Funkadelic, The Doors, U2, and Jimi Hendrix (which she also wrote)...to
name a few. David Bowie said her film about him was the best thing he’d ever seen
about himself. She has become the go-to pop music producer, with projects for Joan
Baez, Phish, Bruce Springsteen, the list is long.

“Mary described her role in executive producing and directing as the monkey
in the zoo who escaped with the keys, releasing all her animal friends. She put
together her «squad” of mostly women who worked with her over the years in New
York City. Together they were a lean machine, producing a mountain of work, which
has been distilled into Jimmy Carter, Rock & Roll President.

“The monkey with the keys passed my cage and released her daddy-monkey.
She asked me to do some music for the score. You hear it during the interviews,
news footage, and segues in and out of the different scenes. The movie has gotten
raves from all who have seen it. At the screening in Plains, Georgia, Jimmy said, ‘I
wouldn’t change a thing.’

“The Los Angeles Film Awards gave her Best Picture and Best Documentary
Feature, which was no surprise to me. The film also received Best Editor for Mari
Keiko Gonzalez’s seamless flow. However, when they awarded me Best Original
Score, | was floored to say the least. They call that a “sweep.” Clever monkey.
From the beginning, | have seen it take shape and have a life of its own. And like its
subject matter, this film has integrity from the top down which is rare these days in
both film and politics.”

Bob Margolin: Bill, tell us about your music.
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“Somewhere between soul, blues, and the early years of rock, John straddles the divide with a wonderful sense of style!” -New England Blues Review

LATEST NEWS

NEW ALBUM AVAILABLE OCTOBER 16

Award winning singer, songwriter and harmonica
player John Németh releases his 10th album, recorded
with his seasoned road band of young gun players,
The Blue Dreamers

“Stronger Than Strong” will be released in
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"I wish you all the greatest of health during these
difficult times. | hope this new album brings you
excitement and joy! | had a ball writing and
recording it and feel so grateful to have the
opportunity to share new music with you. Please
be careful and be well ... | look forward to the day
when | can see you all at a live show!
Thank you for your support.” - John Németh
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Bill Wharton: “In 1989 my first national release was on Florida’s Kingsnake Records
label, The Sauce Boss. That record got me touring in the U.S. and France, and | have
been touring ever since. Tracks from that album, Let the ‘Big Dog Eat’ and ‘Alligator’
are in the film. (Accompanied by Lucky Peterson and harp player Pat Ramsey). And
there are some new tracks | recorded in New York City with Mary’s production staff.

So Mary first asked me to send some music for consideration, and they picked
out a few pieces. They ended up using 18 tracks for the movie. I'd been thinking of
Jimmy Carter a lot, and how he’s always smiling. | knew that smile went with him
everywhere. He sometimes musta had to paste that smile on his face, even if he
did not feel like it. Well...while | was working on this little guitar riff, and | was just
jammin’, | got a call, and she said, ‘Hey, I'm gonna need some more music.’

‘I immediately said without even thinking, ‘I have a great tune. It’s called ‘Smile
In A Basket.’” | have no idea where that came from. All | actually had was a guitar
riff, and a picture in my mind of the president’s smiling face. This is how the song
about the basket where you pick up a smile or two on your way out the door, to face
the big bad world, was made. It's about positivity, and the power of music. Like Son
House said, ‘Don’t you mind people smilin’ in your face.’ I've had it bad a few times.
Really bad. But none of that compares to the architects of the blues who faced an
existential crisis on a daily basis. And the blues got them through. To be able to
verbalize. NO! To be able to SING! Like a bird in the morning. ‘| AM HERE?! If you
can’t see this, spend a couple of months in the county jail, and you will understand. |
know. | even spent a day swingin’ a blade on the highway, a guard with a shotgun by
my side. How’s that for cred? Well, Jimmy Carter can sing right along, all day long,
in the black churches in South Georgia, without missing a beat, without touching a
hymnal... And THAT, Brothers and Sisters, is cred.
Bob Margolin: Bill, what are your plans for your music from this movie?

Bill Wharton: “| will be releasing a soundtrack CD this fall with full length versions
of my songs that appeared in the movie. I'm stoked that a larger audience is being
exposed to my music and am already getting lots of positive feedback about how
moved people are by the film. It certainly has already had a huge impact on my life.

Since the pandemic began, | had to quit touring, but that has given me an
opportunity to set up a studio in my home and | have been doing live stream videos
and some music recording too. When it’s safe to go out again, | will. For now, Sauce
Boss Bill Wharton Youtube channel is where to find me and my music. The video
of “Smile In A Basket” is there. For more about my shenanigans, get “The Life and
Times of Blind Boy Billy,” available on Amazon. | also do a monthly blog with my
recipes, stories, and my concert schedule. Everything’s at my website, sauceboss.
com.

Bob, turning to you, the reader: The Wharton family sure makes fine films and
music. Let me add that | have bought Bill Wharton’s hot sauce by the case and been
caught at 4 a.m. with the refrigerator door open, chugging the sauce right from the
bottle. - BMO
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CD REVIEW

DAN PENN
Living On Mercy
Last Music Company
an Penn’s still got the magic. At 78, the former
Muscle Shoals session singer/guitarist/composer/
producer still has all the gifts that made him one of
soul and R&B’s most important contributors. His
latest, Living On Mercy, sounds like Penn never left
the room down in Alabama where all the hits came
from.

Dripping with soul yet still sounding like it just
staggered out of church, the title cut could have been
retrofitted for any of the soul men or women who
_ came to Muscle Shoals to bathe in the creative waters.
DANPENN But Penn doesn’t need a superstar set of tonsils to sell
" this one, his own will do just fine. Penn’s delivery is
smooth and soulful, and easy glide that carries you
along on the current. The lyrics sound ripped from a Percy Sledge out-take: “Too weak to
fight, too dumb to quit, too much in love, gotta flow with it/You can’t cure a fever, that’s got
a hold of your soul/More dead than alive, but somehow I still survive.”

Penn’s writing credits are staggering, a slew of hits composed for soul men and women
from James Carr to Aretha Franklin, Otis Redding, Percy Sledge, and Sam and Dave. James
and Bobby Purify’s “I’m Your Puppet,” James Carr’s “The Dark End Of The Street,” Aretha
Franklin’s “Do Right Woman, Do Right Man,” and Percy Sledge’s “It Tears Me Up” are
just a sampling of the treasures Penn wrote or co-wrote. He also was a producer at Memphis
Sound studios in Memphis, responsible for hits including Alex Chilton’s “The Letter” from
the Box Tops in 1967. Wayne Carson was the songwriter on that one, and Penn and Carson
continued to collaborate on compositions through the years, including several on this outing,
including the title cut.

Carson 1s a co-writer once again on “Clean Slate,” with Penn’s vocals sounding like
the Righteous Brothers, Penn covering both Bobby Hatfield and Bill Medley. “Leave It
Like You Found It” sounds like a faded country hit tune from the ‘70s. Penn’s the sole writer
on this one.

The crew he’s assembled for this one, bandleader Clayton Ivey, on keyboards, Will
McFarlane providing guitar, Milton Sledge on drums, and Michael Rhodes on bass, closely
resembles the Swampers, the original Muscle Shoals crew that cranked out all the hits from
Rick Hall’s Fame Studios and later from their own place, Muscle Shoals Sound Studios.
“Edge Of Love” boasts a funky horn-sweetened Muscle Shoals classic sound with a relentless
groove that keeps sneaking up on you til it gets you swaying along. “Soul Connection”
sounds like something you’d hear coming out of the radio late at night in the ‘60s. “One Of
These Days” is ‘70s-era smooth country sounding like it fell outta Mickey Gilley’s catalog

Penn’s voice still sounds magnificent, smooth country-style soul contained in a forward-
looking time capsule that that captures the sounds of the past without sounding dated.

— Grant Britt

LIVING ON MERCY
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BOOK REVIEW
Whose Blues? Facing Up To Race And The Future Of The Music

By Adam Gussow
University of North Carolina Press

OSE

Adam Gussow _ p

Wose Blues? is a 276-page encyclopedic tome that asks the question
can a white man sing the blues. I've always had a one-word answer to
that question, yes! So, | was curious about how someone, even someone as
erudite as Adam Gussow, could fill 276 pages answering that question. And
the answer is exquisitely.

Gussow is a white man with a Ph.D. from Princeton who teaches
blues at the University of Mississippi. A blues harmonica player also, he’s
: recorded and toured with Sterling McGee a.k.a. Mr. Satan, a black musician
= : from Harlem. Who better to address this issue?

| also wanted to get into the mind of a man who called my 2017 Blues

tloRaceand Foundation-sponsored symposium on Blues As Healer the best symposium

. the Future he’d ever attended. | have always considered my career the yin to his

ofthe yang. Yes, Adam and | are both white, but | have always taken a decidedly

Music nonacademic view of blues and am currently finishing writing my own book
Skin Deep, one of the threads of which is that very question.

A fundamental function of blues is to provide catharsis for the trouble

and heartaches African-Americans go through as a result of slavery in which

white landowners considered them half-human products necessary to the functioning of these slaveowners’

business. The “freeing” of slaves after the Civil War in many ways exacerbated the former slaves’ lot. No

longer were they considered valued possessions of their masters, but rather competitors for the same

rights, privileges, and jobs as their former owners. That situation is the basis for the struggle we face today

manifested in The Black Lives Matter movement.

Whose Blues? spends a dominant portion dissecting in detail the question of whether it is fair that
anyone other than black people co-opt what was once strictly a black genre. The frustration of some blacks
that white artists, record labels, concert promoters, festival presenters, and journalists have completely
taken over — i.e. stolen — their culture consumes a large portion of the book.

Gussow includes voluminous quotes from educated black writers including Harlem Renaissance
authors Langston Hughes and Zora Neale Hurston. At times repetitious in its verbatim transcriptions of
Gussow’s collegiate lectures, the book is nevertheless revelatory in its presentation of a topic that for its
now largely white mass market audience is appreciated on a more guttural than cultural level.

Gussow has a vocabulary that is way more extensive than mine, and his use of that vocabulary
as a professor offers the reader revelations galore. Call it arrogance, but before reading Whose Blues? |
questioned whether a book this long on a topic as fundamental as who has a right to this music to be an
issue long since put to rest, if only because of the numbers of people other than blacks, who dearly love
this music, myself included.

Gussow’s knowledge of blues is encyclopedicin areas shared by few others alive. He takes the reader
back to “coon songs” of the 18th century; forward through 20" century icons like Sonny Boy Williamson,
James Cotton, and John Lee Hooker; and on to today’s artists including Marquis Knox, Jontavious Willis,
and Christone “Kingfish” Ingram.

Most jarring to me were the extensive quotes from Harlem Renaissance artists, particularly Zora
Neale Huston, explicitly detailing the openly sexual promiscuity of chitlin circuit performers in the age of
Bessie Smith and Ma Rainey, how their behavior often led to violence, and their lyrics, while shocking to us
even today, didn’t begin to tell the story of what went on as a matter of course in their everyday existence.

Gussow’s knowledge and ability to cut deeply into areas that most white blues fans don’t even
think about is a fascinating graduate school course in the blues of and by itself. Just make sure you have
a Webster’s unabridged dictionary at hand — and a lot of free time —when you read it.

Whose Blues? Facing Up To Race And The Future Of The Music will be published by The University
of North Carolina Press on October 19, 2020 is available for preorder at Amazon and UNC Press.

— Don Wilcock
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“I think we caught lightning in a
bottle with this snapshot of these
difficult times and it is possibly my
best record of my career, born from
the most challenging time in my life
as a musician.”

- Jeremiah Johnson

“The record puts Johnson’s love for
old-school songcraft at the center of
the action and contains a seemingly
endless series of memorable tracks,
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BOOK REVIEW

Blues Legacy: Tradition and Innovation In Chicago
By David Whiteis
University of lllinois Press

lues Legacy is David Whiteis’ follow-up to his critically acclaimed Chicago
Blues: Portraits and Stories. That 2006 book focused mainly on the lives
of selected Chicago blues artists, blues venues, and Chicago artists still
BL“E active in the genre. In Blues Legacy, Whiteis divides the book into four major
Throughout the stories Whiteis has accumulated, Blues Legacy
continually reinforces “the blues as a living component of a diasporan culture,
dynamic and evolving, rooted in the twentieth century African-American

CHICABD _I _ @ listeners.”

; The profiles in each section are first person tales expertly framed
by Whiteis’ exceptional writing and researching style. Thus, Bequeathers,
average of 13 pages per. In those detailed profiles of James Cotton, Eddie
Shaw, Eddy Clearwater, Jimmy Johnson, and Jimmy Burns, Whiteis is able
to provide the reader with many of the essential elements of their careers.

shorter, but no less detailed. Here, we read about the careers of Billy Boy Arnold, Buddy Guy, Syl Johnson,
Mary Lane, Sam Lay, Holle Thee Maxwell, Otis Rush, and Byther Smith. Whiteis identifies these artists as
musicians who are still important voices on the Chicago blues scene. Predictably, Arnold, Guy, Johnson,
Once Whiteis has laid the foundation of the blues’ elder statesmen, the next two sections explore
the performers who have received the blues’ essential lessons. These lessons have been transmitted either
in living rooms, in time-honored venues in and around Chicago, or sitting knee to knee with the genre’s
of Muddy Waters, Kenny Smith, son of Willie Smith, Shemekia Copeland, daughter of Johnny Copeland,
Ronnie Baker Brooks, son of Lonnie Brooks, Floyd Taylor, son of Johnny Taylor, and Eddie Taylor’s talented
offspring, Demetria, Eddie, Jr., Larry, and Tim.
— John Primer, Sugar Blue, Nellie “Tiger” Travis, and Deitra Farr.
Heirs Apparent, the final section, contains 21 relatively brief profiles. Notable artists here include
Lurrie Bell and the Bell Dynasty (in a shortened version as Bell was fully profiled in Whiteis’ previous
Mud Morganfield, the Kinsey Report, Tre, and the Original Chicago Blues All Stars. However Whiteis also
focuses on some of the more obscure Chicago artists who are rising into notoriety. Book cover girl Melody
Angel, Jamiah Rogers, Honeydew, Mzz Reese, and others are clearly exciting voices that are growing the
As a past recipient of the Blues Foundation’s Keeping The Blues Alive for Journalism, Whiteis is
a devoted researcher who tells each artist’s story with a vivid recount of each person’s journey. Whiteis’
journey is no less inspiring to blues fans who know and love his dedication. In his profile of Eddie Shaw,
writes, “It galvanized me. Before | left that night, I'd made the decision: | had to go where this music came
from. | went home and wrote a letter of application to a community organization n Chicago.” Within weeks,
Whiteis had a job, packed his bags and arrived the Chicago following the Blizzard of 1978, beginning his
In many ways, Whiteis’ tale mirrors what fans and blues musicians alike have experienced. That
hypnotic calling of the blues. These profiles are essential for all fans to understand the universal calling that
these musicians felt.

sections: Bequeathers, Council of Elders, Inheritors, and Heirs Apparent.
LEGACY
experience but with a universality that speaks to diverse audiences and
which features five artists at 67 pages, is the longest section per artist — an
From those lengthy biographies, the profiles in Council of Elders are
and Rush take hold of the longer profiles.
elders. Family Inheritors included here are Lil Ed Williams, nephew of J. B. Hutto, Big Bill Morganfield, son
Also here are performers who, though not related by blood, are Inheritors of the city’s blues legacy
book), Wayne Baker Brooks, Toronzo Cannon, Omar Coleman, Vance Kelly, Big James Montgomery,
Chicago blues traditions.
Whiteis tells of seeing Shaw and the Wolf Gang in 1978 at a Cambridge, MA, club called the Speakeasy. He
life’s calling.
— Art Tipaldi



8D
ABBIVALS



https://bluesmusicstore.com/new-arrivals/
https://bluesmusicstore.com/2-cds-for-only-20-choose-one-cd-from-each-list-below/

BOOK REVIEW

Always The Queen: The Denise LaSalle Story
by Denise LaSalle with David Whiteis
University of Illinois Press

DENISE LASALLE he most recent volume added to the University of Illinois Press’

i extensive Music In American Life series is the autobiography
of soul blues luminary and Blues Hall of Fame member Denise
LaSalle (1939 - 2018). Chicago journalist David Whiteis’ compiled
Ms. LaSalle’s story from interviews and discussions he had with her
between 2010 and 2017. I’ve been a Denise LaSalle fan since her
Westbound days in the seventies. My soul and blues radio shows were
concurrent with her ascension to blues royalty during her Malaco
records career (1982 — 1997). I featured her Westbound and Malaco
recordings regularly and saw her in Memphis and in Philly during
her Malaco tenure.

Mississippi native Ora Denise Allen was one of eight children
born to Nathaniel and Nancy Allen. The family were devout Christians

and gospel music inspired her as did the Grand Ole Opry. At age 15,
she joined two of her siblings in Chicago. She was discovered, mentored, and managed by
singer/songwriter/pianist Billy “The Kid” Emerson who produced her first single on his Tarpon
imprint, “A Love Reputation,” lilting Northern soul in the style of Motown (think a tougher
Mary Wells). It was a regional hit and picked up for distribution by Chess. After her arrangement
with Emerson ended she married Bill Jones.

They started several short-lived labels, the best known being Crajon, which released
singles by LaSalle and several others. She hit her stride in 1971 on Detroit’s Westbound label with
her immortal signature tune “Trapped By A Thing Called Love,” a Number One hit, which was
followed by the Top Ten hits “Man Sized Job” and “Now Run And Tell That.” After Westbound,
she recorded for ABC and MCA and scored one hit with “Love Me Right.”

She moved to Jackson, Tennessee, in 1974 and in 1977 married James “Super Wolfe”
Wolfe, a popular disc jockey, radio station owner, and businessman (who later became a
preacher). Readers of this magazine know her best from her 11 Malaco albums and tunes like
“Someone Else Is Steppin’ In” (now an oft-covered standard) and unabashedly salacious classics
like “Lady In The Street,” and her X-rated version of “Down Home Blues.”

I enjoyed her tales of fellow performers like Bobby Rush and the eye-arching account
of one of Millie Jackson’s bawdiest stage antics. As an artist Denise LaSalle was a prolific
songwriter, prolific recording artist, and an exceptional live performer who combined swagger
and glamor like few others. She was a modern renaissance woman as an artist and entrepreneur
who had numerous business interests (live music venues, restaurants, even her own wig and nail
salon so she didn’t have to order her wigs from New York or L.A.).

She achieved much through her talent, determination, and resilience. Most impressive was
her humanity and her kindness towards others as she “adopted” several children from troubled
homes. Denise LaSalle was a very special artist, but most importantly a very special person.

— Thomas J. Cullen 111
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Florida Soul: From Ray Charles To KC And The Sunshine Band

by John Capouya
University Press of Florida

University of Tampa professor of journalism and writing
John Capouya has written one of the most important
books on Southern soul that didn’t emanate from
Memphis or Muscle Shoals. I've been a Southern soul
aficionado since purchasing the 45 of Otis Redding’s
“‘Respect” in 1965.

As a writer, collector, and former soul music radio
show host, | have more than a passing familiarity with
the history of Florida R&B and soul. That being said, |
learned much from this well-researched, delightfully
informative history covering four decades that start with
Ray Charles and conclude with KC and the Sunshine

Band. Besides chapters on Charles and KC, there are
ones of notable artists like Sam Moore (of Sam & Dave), Latimore, Noble “Thin
Man” Watts, Little Beaver, lesser knowns like Helene Smith, Jackie Moore,
Timmy Thomas, and Willie Clarke, and notable producers/record owners like
Henry Stone (Betty Wright's “Clean Up Woman,” Latimore’s “Let’s Straighten
It Out,” George McCrae’s “Rock Your Baby,” Gwen McCrae’s “Rockin’ Chair,”
and the original version of “The Twist” by Hank Ballard & the Midnighters) and
Papa Don Schroeder (Mighty Sam’s quintessential Amy recordings of the late
sixties, James & Bobby Purify’s “I'm Your Puppet,” and Carl Carlton’s “Ever
Lasting Love”).

Favorite chapters are the ones on Wayne Cochran, Lynda Lyndell,
and Hank Ballard. Cochran was known as “The White Knight of Soul”; I've
championed his music since first seeing him on Jackie Gleason’s variety show
in 1966 and who was mentioned in the first Blues Brothers movie (the Blues
Brothers covered Cochran’s Mercury 45 “Goin’ Back to Miami”). Linda Lyndell,
a white vocalist who had to disguise herself as black in some Southern locales,
had the original version of “What A Man” released on the Stax subsidiary Volt
in 1968 and later popularized by Salt-N-Pepa/En Vogue. “The Twist Came
From Tampa” is focused on Hank Ballard, the originator of “The Twist,” the
most universally popular dance of my lifetime. A book for soul music fans to
savor that can be read one chapter at a time.

— Thomas J. Cullen Il

JOHN CAPOUYA
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BOOK REVIEW

Blues From Laurel Canyon
By John Mayall with Joel Mclver
Omnibus Press

—— ost often called, “The Godfather of the British Blues,” one
P would be hard-pressed to recognize any other band-leader
E,LU{-;S than John Mayall within the United Kingdom, or anywhere else

FROM to match his many ensembles’ recorded legacy. Today at 86, he

.‘ LQHPJ.L is still making music a staggering 60-years plus later, at an age
- e where most players, if they’'ve lived to see that advanced year,
- % CQNVDN have long-since retired to rest on their recorded laurels. Under
MY LIFEAS his own name, or with The Bluesbreakers, Mayall can count at

\ ‘-';" L@ B minimum 40-LPs under his still-svelte belt.
Mayall is one of the legitimate progenitors of the British
= Jdo

hn Blues, along with seminal figures such as Alexis Korner, Cyril
ILUENEVIEE Davies, Graham Bond, and a very few others. His legendary
Bl gcnius as a blues talent scout has allowed him to grace his band at
various (and sometimes miniscule) times with household names
of the British and American blues elite. (Think Eric Clapton, Peter Green, Mick Taylor, Coco
Montoya, Harvey Mandel, Walter Trout, Dick Heckstall-Smith, Keef Hartley, Larry Taylor,
Andy Fraser, Robin Trower, Aynsley Dunbar, Mick Fleetwood, Don “Sugarcane” Harris,
John McVie, John Almond, Jack Bruce, Ginger Baker, and a ton more.) And that’s just
a few names to get one to start to understand the important musical stepping stone the
Bluesbreakers have afforded to those and many other gifted artists.

Blues From Laurel Canyon takes a fairly traditional, lineal approach as most
autobiographies do. The book begins by surprisingly recounting many life stories of both
sides of his great-grandparents, as well as his paternal and maternal grandparents and
of course, his beloved mum and dad. Mayall was born in 1933 outside of Manchester, in
Macclesfield, England, to a textile heir and she, at one time, a vacuum-cleaner salesperson.
Mayall’s parents were lively, adventurous, and very libidinous individuals.

The book follows Mayall's journeys through school, with his coming of age during
war-torn England’s darkest hours. A youth of multiple abilities, he matriculated as a teen
in art school and learned to draw and paint. (He designed and photographed many of
his albums over the past 60-years.) He was drafted into service within the British Army in
immediate postwar Korea as a clerical worker, and he recounts many chilling and hilarious
times of both hardship and resolve. Throughout his post-Korean service, he had oddjobs in
department stores, advertising agencies, and as part of a team of store window dressers.

His first and main instruments were banjo, piano, pump organ, harmonica, and, of
course, guitar. As a youth, he had built a sizable treehouse in his parent’s backyard with
studio-size dimensions, where he would practice for the proverbial hours and hours, self-
teaching himself valuable chops in what he was to become. He even lived there after his
three years of Army service.

Mayall’s transition from being a dedicated music fan to his becoming a semi-pro,
multi-instrument musician, and of course professional bandleader is recounted in great
detail. Throughout BFLC, he waxes profusely of his appreciation for musicians of all
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genres. But certainly, his gravitation toward blues was always with an ear for jazz, as his
voluminous catalogue will attest.

Certainly, music was part of his life at an early age, as his (chronically-alcoholic)
father Murray, an amateur musician and record collector in his own right, gave young John
all the impetus he needed to learn to play at an early age. Mayall gravitated toward his
dad’s jazz records, especially those of the great Gypsy guitarist, Django Reinhardt. He was
also, almost mystically, drawn to music of black America with an especial affinity toward
American blues.

Mayall’s main influence in blues harmonica was through Sonny Boy Williamson II.
Readers will have an eye-opening experience in reading about his encounters with that
great and irascible bluesman. Later in ‘65, his band backed up John Lee Hooker, Eddie
Boyd, and T-Bone Walker for many separate European dates.

The chapter on Eric Clapton and his dissatisfaction with the direction of the group
he was in (The Yardbirds) and of Mayall’s luckily finding Peter Green, twice, is illuminating.
Although Clapton helped Mayall create an international blues LP classic, (in three days
and with just a four-track recording no less,) Clapton quit the Bluesbreakers within a year
of joining them to form Cream. Green stayed around for a year and a half before moving
on to found Fleetwood Mac.

In 1969, Mayall and family moved to a home in Laurel Canyon in Los Angeles.
Tragically that home burned to the ground around ten years later with almost all of his
instruments, thousands of tapes, photographs, and possessions. In 1971, Mayall had the
privilege of producing and writing a full album’s worth of material for an album by Albert
King, that finally saw the light of day fifteen years later and named, The Lost Sessions.

Mayall has always seen his bands as continual musically changing outfits as he wants
and demands of himself to have a fresh sound and energy. He has been a stickler for that
change, going through what seems like hundreds of players over the years, encompassing
many, many unique combinations of instruments and styles of blues and jazz both.

Throughout the book, Mayall remembers a plethora of famous musicians he ran
across, and delightfully, has no compulsion against naming names, recounting many, many
vices, nasty habits. He nonsalaciously tells all of it with wit, humor, and sometimes enduring
pain. Readers will also be intrigued by nearly 50 black and white and color photographs of
Mayall, his large family, and the many incarnations of his bands over the years. They add
a great deal to the appreciation of Mayall’s colorful, energetic, and musically restless life.

The old John remembers the life of the young John with a precision of memory
and feeling uncommon among most artists’ written remembrances. Toward the end of the
book, Mayall states, “I'm proud of my catalogue, which | think is important, because it's
going to last and that’s something that | hope will continue as times goes by. My music is
always from the heart. Life is good.”

The book is a fairly quick 221-page read, and at all times a rewarding journey, not a
hard road. Blues From Laurel Canyon will go a long way toward readers’ understanding of
the seminal British Blues scene of the 60s, and especially Mayall’'s complete and tireless
dedication to his craft and prolific muse.

— Joseph Jordan
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Thanks to all the artist who contributed their music to this CD Sampler.
All the songs are available for download at the BluesMusicStore.com.

1) The Jimmys - "Ain’'t Seen Nothin® Yet" from the album Gotta Have It on Brown Cow Productions

2 ) Tony Holiday - "Payin’ Rent On A Broken Heart” from the album Sowd Service on VizzTone Label
Group

3) John Primer & Bob Corritore - "Little Bitty Woman" from the album The Gypsy Woman Told Me
on VizzTone Label Group

4) Too Slim & The Taildraggers - "Devil's Hostage” from the album The Remedy on VizzTone Label
Group

5) Greg Martinez - "Eva Delle” on the album MacDaddy Mojeaux on Nola Blue Records

6) The Nighthawks - "I Hate A Nickel” from the album Tryin” To Get To You on EllerSoul Records
7) Michael Kaeshammer - "Who Are You” from the album Live In Concert on Linus Entertainment
B8) Tyler Morris - "Mine To Five"” from the album Living In The Shadows on VizzTone Label Group

9) Kenny 'Blues Boss" Wayne - "Go, Just Do It” from the album Go, Just Do It on Stony Plain
Records

10) The Eric Hughes Band - "Follow Your Stupid Little Dreams” from the album Postcard From
Beale Street on Endless Blues Records

11) Tas Cru - "That Lovin® Thing" from the album Drive On on Subcat Records

12) Mick Kolassa- "She Kept Her Head Up” from album If You Can't Be Good {Be Good At It) on
Endless Blues Records

13) Charlie Bedford - "Money Junkie” from the album Good To Go on Blue Heart Records

14) The Wildcat O'Halloran Band - "Crunch Time" from the album Deck Of Cards on Self-released

All the CDs listed above
are available at in the
BluesMusicStore.com.
Your purchase directly

benefits blues musicians

and we thank you for 5’0,9@
your support!

66 - Blues Music Magazine - July 2020 Have A Question? Call 1- 855 - US BLUES
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WHICH CRUISE HI'TS YOUR GROOVE? CABINS ON.SALE NOW!
Oct. 24-31, 2021: £°5HC 35 Southern Caribbean

Ft. Lauderdale to Willemstad, Curacao; Oranjestad, Aruba & Bahamas Private Isle . Holland America ms Eurodam
Taj Mahal . Phantom Blues Band - Keb’ Mo’ - Elvin Bishop’s Big Fun Trio
Charlie Musselwhite - Ruthie Foster Six - Tab Benoit - Walter Trout
Tommy Castro & the Painkillers - Kenny Neal Band ../ Tyree Neal - G. Love & Special Sauce
Shemekia Copeland - Danielle Nicole - Johnny Rawls - Phantom Blues Band - Marquise Knox
Vanessa Collier - Shakura S’Aida ,4.Shakura’s Nina Project Play /... Jackie Richardson
Rev. Peyton’s Big Damn Band - RUF Records Blues Caravan ./ Jeremiah Johnson, Ryan Perry & Whitney Shay
Jonathon Long - Blackburn /Coz.4z/ - Doug MacLeod - Dom Flemons - Hadden Sayers
Hector Anchondo sz¢ #iuer - Ziano %2.: Mitch Woods Club 88 - Rev. Billy C. Wirtz
Daryl Davis - Kelley Hunt - Eden Brent - Frederick & Darnell Neal - LOLA
Chuk Barber’s Soul Lounge - /.~ 7.4 Randy Oxiord - JT Lauritsen

Jan. 29-Feb. 5, 2022: £2&C *36 Eastern Garibbean

Ft. Lauderdale to Tortola, St. Thomas & Turks and CGaicos - Holland America’s NEW flagship ms Rotterdam
TajMahal - Kenny Wayne Shepherd - Booker T. Jones presentsaStax Revue
Legendary R&B Revue . Tommy Castro Band, Magic Dick, Ronnie Baker Brooks & Deanna Bogart
Tab Benoit’s Swampland Jam .. Big Chief Monk Boudreaux, Johnny Sansone & Waylon Thibodeaux
Ivan Neville’s Dumpstaphunkm - Vietor Wainwright & the Train . Dave Gross - Tinsley Ellis
Mud Morganfield & His Allstar Chicago Band - Roomful of Blues - Goco Montoya
Anson Funderburgh & the Rockets ./ Darrell Nulisch & the Texas Horns - Tommy Castro & the Painkillers
Ronnie Baker Brooks Band - Deanna Bogart Band - Southern Avenue - Toronzo Cannon
Joanne Shaw Taylor - John Németh & the Blue Dreamers - Mr. Sipp - Albert Gastiglia
Keeshea PrattBand - HOROJO Trio s2¢ #iuser (Canad) * #eonstic: Kevin Burt - Hudspeth & Taylor
Ziano Bar: ReV. Billy C. Wirtz - Leon Blue - Professor Louie & Miss Marie - Al Hill
Clever Keys - Daryl Coutts - Christian Dozzler - Chuk Barber’s Soul Lounge
Special Guests: 'Tasha Taylor - Dave Gross - Shari Puorto - /.. %... Randy Oxford

Our Atists & Headliners Stay & Play... They Don ¢ Hit & Run!

BluesCOruise.com .. 816-753-7979

#LEGENDARYBLUESCRVISE #OURSHIPKICKSASS #BLUESIN #BLUESCRVISE #LRBC



https://bluescruise.com/

Fie MCrat Foaluile

The Red Petals Band
Debut Album.

Colorado Style.
theredpetaishand.com
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https://www.theredpetalsband.com/

M.C. Records Proudly Presents

KIM WILSON

His 15t Solo Recording in 3 Years
Coming October 9th!

With special guests:
Billy Flynn
Barrelhouse Chuck,
Big Jon Atkinson
Rusty Zinn

Kid Andersen

Available wherever you
love to buy, download or
stream amazing music,
also at:
www.mc-records.com

To say that these recording sessions were enjoyable experiences
would be a vast understatement! Not only are these fellas’ great
musicians but they are also dear friends of mine and | want to

thank them for the incredible performances that they gave.

— Kim Wilson

mc@mec-records.com
www.mc-records.com

Photo credit: Douglas Avery L
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